








War II; other times, the reading public
scorned them as writing '"crazy kid stuff".
That's appropriate; they were prophets
writing social criticism.

That's as good a way as any of writing
about SF, hut it probhably would come as a
surprise to some of the writers. I would
guess offhand, that social criticism was
more characteristic of "Lewis Padgett" and
C.M. Kornbluth and Damon Knight and
Frederik Pohl and Robert Sheckley, all
writers that Malzberg admires. Of course,
this is not to say that Heinlein and
Asimov and Van Vogt wrote simple adventure
stories.

The great spoiler, though, was the
marketplace. This great project was pub-
lished in cheap paperback books and gaudy
magazines that tended to get tossed in the
trash the minute they were read. The
audience was a bunch of Los Alamos wire-
heads or sexually repressed adolescents
or trolls in propellor beanies. The editors
wvere cynical megalomaniacs who rewrote
all the copy that came their way. Pay was
three cents a word. That was the golden
age.

Engines hammers this at you for 250
pages, coming at the message from every
direction in those two page essays. At the
end, you almost buy into it, and not least
hecause of the sheer poetry of the words.
The man could write.

You almost buy into it, in spite of the
factual errors, the misinterpretations
and the self-importance. Unlike most SF
histories, there is an immense amount of
passion here hwehind the poetry. It's not
like most histories, because it's not
really a history at all, but a dissection
of what Barry Malzberg thinks went wrong
with his life, or at least his career.
That's the way you car understand the
urgency. Engines really gives a look into
Barry Malzherg, ané that's why it's so
seductive. You almost buy it, as I said,
but you don't want to with all the whining
and carping. Barry Malzberg is simply not
a very pleasant person to be around and
your hasic distaste for the fellow makes
you want to keep your distance. That's
not easy because of the poetry and
passion and all the vision. It's a com-
plicated book. That's why I like it.

(S 8}

[[Editor's note: Harlan Ellison has been
quoted as saying something like, "A writer
is engaged in the process of putting his
life on paper." Ellison and Malzkerg are
writers of the open-a-vein-and-hleed-all-
over-the-page school. This can give
awesome results, but it's also a little
wearing. For some of the very reasons
Kevin cites, we're not bhig into Malzberg's
writing. However, that's personal taste.
We feel this is a valuable commentary and
wve're glad to publish it in Twink.]]
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REVIEWS BY PATRICK McGUIRE

All One Universe Poul Anderson Tor
1996 $22.95

This is a collection of Anderson short
stories and essays, drawn from several
decades of the author's long career: I
tally six works each from the 90's and
80's, four from the 70's, and one from
the 60's.

To my mind, the most amusing thing in
the book is "Uncleftish Beholding", an
essay in which Anderson discusses the
rudiments of atomic physics and chemistry
using only scientific terminology coined
from, or loan-translated into, native
Anglo-Saxon roots -—- much the same prin-
ciple as German or Russian scientific
terminology, except that Anderson is more
thoroughgoing. This gives us sentences
like, "In the sun, through a row of
strikings and lightrottings, four unclefts
of waterstuff in this wise become one of
sunstuff."

The collection also contains a number of
worthwhile stories. 1 seem to recall "The
House Of Sorrows" was nominated for a
Hugo. I finally read it here and found it
thought-provoking. I'm late in getting the
hardcover reviewed (the local libkrary
has only one copy), but I expect it's
about time for a paperback to come out,
which should make the volume more easily
available. Strongly recommended.

Patton's Spaceship John Barnes Harper/
Prism 1997 $5.99

Mark Strang, your typical Yale art-
history professor moonlighting as a body
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quard and antiterrorism expert, has one

of his clients killed by baddies who turn
out to be from a parallel universe. For-
tunately, Strang soon runs into the good
guys, the Paratime Police -- excuse me,
"Crux Operations" -- from the timeline
known as Hyper Athens, and they orient him
as to what is going on. (Namely, a cross-
time war “etween Hyper Athens and the
wicked Closers.) Strang gets occasionally
separated from Crux Ops, but manages on
his own to help an alternate George Patton
in the alternate 1960's to liberate a
timeline from Nazi domination. (Contra the
title, Patton has no spaceship; a manned
space capsule is briefly mentioned, hut
has no impact on the plot.) Strang then
gets rescued and recruited hy Crux Ops so
that Barnes can churn out a series of
these things.

For my money, John Barnes has the most
uneven record of any current)SF writer who
T haven't crossed off my list entirely.
But up to this point, Barnes's failures
have struck me as honest attempts that
just didn't work out. This novel, harbinger
of a whole series, comes across as z piece
of commercial fluff designed to tring in
some steady income between serious novels,
without overtaxing the author's brain. It
has a few moments, but overall it's not
worth buying (as I, alas, did). Okay light
reading if your local public library
stocks paperbacks.

REVIEWS BY E.B. FROHVET

The Secret Garden directed by: Dorothea
Brooking 1984 Not rated: c. PG

The BBC version of Frances Burnett's












should Twink attempt to highlight local
attractions for the 1998 Worldcon, or is
it assumed the con's Progress Reports are
responsible for that? In any case, we
find PhiloSFy thoughtful and interesting.

Muse #134

Steven desJardins

1711 Massachusetts Ave NW, #134
Washington DC 20036

Another nice little personalzine which
turned up unannounced. (By way of a reader
-— or ex-reader, that's still up in the
air -- who gave Twink to desJardins.)
Personal news, short raviews combined with
Hugo recommendations, convention reports.
More sercon than most, which is to our
taste; and we agree with the editor that,
"Nominating for the Hugos is more work
than the awards are worth." From the fact
that desJardins' Worldcon report is just
turning up, we wonder about its frequency.

Freethinker #6
Tom Feller

P.0. Box 13626
Jackson MS 39236

The editor's individual genzine, as
distinct from SFCB which he also does:
according to our notes, the first issue
since June '96. Lots of articles: Joseph
Major devotes six pages to an obscure
historical novel, W. Andrew York on reli-
gion, Andy Offutt on spellcheckers; the
usual letter column. Mayke it's just our
taste, but we didn't find much of interest
in this issue.

Apparatchik #76
Andy Hooper & Victor Gonzalez

4228 Francis Ave N., #103
Seattle WA 98103

The famous triweekly zine, busy with
Corflu reports, short articles, news,
letters, Andy's fanzine reviews. Both
editors tend to mouth off at anyone who
doesn't meet their standard of "faannish",
and this focus on personaliti=s can be a
little tiresome. However, if fan politics
is your thing, Apak's blend of timeliness
and a dense web of contacts —- Australia

and U.K. as well as North America --
unique. We can see why fans who lean
way call it indispensable. (Just out
curiosity: Has anyone ever seen Andy
Victor LOC anyone else's fanzine?)
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MSFire Volume 2, #1/2
Lloyd Daub
P.0. Box 1637

Milwaukee WI 53201

After some glitches resulting apparently
from change of editors, this club genzine
is back up to speed. Sheryl Birkhead cover;
E.J. Frami speculates on the next direction
Star Trek ought to take; book reviews by
Joy Smith and, well, us; fanzine reviews
by Daub, who also contributes a continuing
parody of fan fiction; letter column.

Sure, there are far more ambitious zines
out there, hut we like this one for its
relaxed and friendly style.

Plokta Volume 2, #2

Steve Davies & Alison Scott
52 Westbourne Terrace
Reading, Berks RG30 2RP
United Kingdom

Sailing in unannounced by way of someone's
big airplane, this determinedly silly Brit
fanzine brightened our day. The aditors
describe themselves as "middle-aged gamers
on antacid". Features include several
versions of "Silly Cow of the Month" (the
Duchess of York for one); nude pictures;

a report with photos on Davies' wedding in
Australia; a restaurant review; the psycho
"Ask Doctor Plokta"; a column of very short
letters; travel news and assorted silliness.
Why dowe keep wanting to write Plotka? The
"k" comes first. At last, a fanzine with a
title sillier than ours. We like it a lot.

FOSFAX #185

Timothy Lane & Elizabeth Garrott
P.0. Box 27281

Louisville KY 40233

Contrary to wvhat some people say, we
view FOSFAX as a success story. Who else
does a 70-page zine on a regular himonthiv
schedule? (0f course they have a club to
pay for it.) Articles -- Joseph Major's






[[Editorial comments appear in the
customary doubtle brackets.]]

CATHERINE MINTZ
1810 S. Rittenhouse Square #1708
Philadelphia PA 19103

I have a suspicion that Neb in The
Mysterious Island, speaks as he does as
much courtesy of the translator as of his
creator. It is very difficult to produce
a French equivalent of, say, Mark Twain's
rendering of the black slave Jim's dialect
in Huckleberry Finn.

Twain, whose insights and humor are
often dependent on how his characters
speak, tackled the problem of why French
translations of his work did not seem as
riting or funny as he would have expected
by doing some back-translations with side-
splitting, if not accurate, results.

[[We agree, some things don't translate
well; but we've read three different
versions of Island, and the characters
come off about the same, e.g. Pencroft
is always the source of comic relief, etc.]]

Many of the English versions of Verne's
most famous works are bowdlerized and
abridged renditions, in part because he
was seen as a writer of action adventure
stories for juveniles and was amended
accordingly. It's entirely possible there
are parts of The Mysterious Island that
neither you nor I have read. Taking the
book as we have it, however, one of Verne's
stock characters is the servant who is as
capable, if not more so, as his master. If
you consider Neb as one of these, he seems
less a remarkable creation and more the
result of naivete on the part of a writer
who used guidebooks and travelogues,
rather than direct experience, for his
settings.
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Being hlack has never been the enormous
disadvantage in France it has been in the
U.S. Verne's early work was much influenced
by Alexandre Dumas pere, distinguished man
of letters and gentleman of color. It's
possible it never occurred to Verne that
Neb should be anything less than capable,
and that the author was not so much literal
as innocent. Would we all were.

[[Gecod points all. But SF remains almost
exclusively an English-language phenomenon,
and we're commenting from an American
viewpoint -- and race is still a major
issue in the U.S. This will be more
apparent as we continue the series.]]

As for Neb's cooking, most of Verne's
stories have someone who is interested in
food and many have someone who cooXs.
Remember the feast in Twenty Thousand
Leacues, where everything on the table is
the product of the ocean and Nemo details
the origin of =ach item... It is that sort
of detail, as much as anything else, that
makes me helieve Verne wrote for a French
rather than an international sudience. I
can see his readers now, mentally savoring
Neb's "turtle soup flavored with aromatic
herbs", relieved the heroces not merely
eat, hut dine, isolated as they are.

However, Auqust Escoffier's Ma Cuisine
does have the following shocker: "Turtla
soup is seldom appreciated in France, and
therefore rarelv figures on the menu. In
England, where turtle soup is often served,
an excellent one can be bought in cans.”

I do hope this is a later interpolation
by the English translator. Snapper soup
-- made with turtle, not fish -- is a
Philadelphia delicacy. For the curious,
turtle tastes a great deal like veal. It
is in fact garnished, not with aromatic
herbs, but chopped hard-boiled egy.
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[[Lucky guess. We occasionally pass
along things we think a particular reader
might find of interest.]]

As for your other question akbout what I
said -- taken from reading Twink and your
letters —- that you don't seem to he female
(to me): this is merely an observation,
hbut it's what you don't do as a fanzine
editor if you are like most female fanzine
editors: 1. talk about your cats, dogs, or
house or brag about family:; 2. go on and
on about personal problems or plants; 3.
make comforting noise; make conceited
responses to anything that might offend
you (though nobody HAS written you some-
thing offensive that you've nuklished) --
and that's a unisex thing anyway:; lots of
writers & editors can get so ragonasty in
lettercol input, as one would know reading
the Scavenger's Newsletter "Junimail".

What you Do that I think most male
editors with common sense do, and Janet
Fox is not male, but also uses the same
proprieties: you are focussed on content,
you have a sense of wry humor, you are
open-minded and you are succinct, and had
no probtlem reminding me that my art appeared
in NIEKAS, which is a fanzine. T still don't
think of NIEKAS as such, but Ed the Editor
does, and he's Boss. So there.

[[Victor Gonzalez agrees with you, though
we don't know if he's thought it out in
such detail. On the other hand, Taras
Wolansky wrote us: "I've always assumed
'E.B. Frohvet' is female." We suppose you
folks are just going to have to turn up
at the '98 Worldcon to finé out...]]

P.S. Yes yes! The Good Neighbors Brit
sitcom was great! So was Butterflies and
To The Manor Born, etc.

RODNEY LEIGHTON

RR #4, Box #477A
Amherst, Nova Scotia
B4H 3Y2 Canada

Thanks for Twink #5. I am not sure how
to react. Funny how people change, eh? At
one time, I had a major problem with
pseudonyms but now I don't care and find
it xind of amusing how hadly some people
need to discover who you are. Would I xnow
you if you sent me a picture? [[Editor's
not=: Prokably not.]] I have some thoughts
on your identity and it would be sort of

interesting to stick around to see if you
ever reveal it if T am close. Do you use
the royal we and our as a cover, to provide
morec confusion, because there is more than
one of you, or because you'ra conceited?

[[The temptation is to answer "None of
the above" but that's not quite trues. The
editorial plural is an affectation, but as
stated bhefore, it's one we're entitled to.
There's an element of truth in the part
ahout providing more confusion, too.]]

A few years ago, I used to want all the
SF fanzines ‘I could get my hands on and
would promise a LOC to every one which
arrived. Very few did. This is the first
unsolicited SF fanzine since The Knarley
Knews a year or more ago... Yet, somz time
ago, I determined I would not try to read
things which did not interest me. Thus, I
don't read sci-fi books or discussions of
books I haven't read and am never likely
to read. Thus, portions of Twink went un-
read. And since that is your focus,
portions of future editions will also b=
unread. Should you continue to send copies?

Then again, I have been contemplating
making the statement that there has never
been a readable SF book written, and
challenging people to disprove that state-
ment by sending me hooks which I guarantee
to TRY to rzad. Excepting space opera,

- warriors in outer space, or high tech

bullshit.
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